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consorts,	 and	 it	 is	 these	 women	 and	 their	 jewels	 who	 form	 the	 core	 of	 this	 thesis.8	
Between	1445-1548	 the	 ten	queen	consorts	of	England	played	an	essential	 role	 in	 royal	
life:	 they	were	wives,	mothers,	 patrons	 and	 intercessors.	Within	 this	 framework	 jewels	





















thesis	 will	 demonstrate	 that	 jewels	 were	 a	 pivotal	 feature	 of	 the	 backdrop	 of	 late	




as	 they	 struggle	 to	 define	 particular	 chronological	 concepts	 and	 time	 frames,	 such	 as	
medieval	and	Renaissance.10	This	 is	relevant	to	this	period	of	study,	which	covers	a	time	
frame	generally	recognised	as	falling	into	both	the	medieval	and	Tudor	periods.	Although	
such	 chronological	 concepts	 are	 referred	 to	 on	 occasion,	 this	 thesis	 has	 primarily	 been	
categorised	by	its	chronological	framework	and	the	queens	and	events	that	fall	 into	that	
framework.	 This	 particular	 period	 between	 1445-1548	 has	 been	 chosen	 as	 the	 focus	 of	
the	 thesis	 as	 it	 was	 both	 a	 unique	 and	 turbulent	 period	 of	 English	 queenship	 –	 indeed	
Joanna	 Laynesmith	 argued	 that	 ‘dynastic	 strife	 and	 changing	 political	 ideologies	
constantly	 reshaped	 and	 reinvented	 the	 rituals	 of	 queenship’	 during	 this	 period.11	The	
combination	of	this	key	transitional	period	for	English	queenship	with	the	previous	lack	of	
study	of	these	 important	consorts	 in	the	context	of	the	queen’s	 jewels,	makes	this	topic	
an	ideal	focus	for	examination.	Queens	normally	acquired	their	role	through	political	and	
foreign	 alliances,	 but	 during	 this	 period	 we	 also	 see	 personal	 reasons	 influencing	 the	
king’s	 selection	 for	 a	 consort,	 which	 created	 controversy.12	Similarly,	 the	 way	 in	 which	
queens	relinquished	their	roles	varied	considerably	during	this	period:	while	natural	death	
–	either	 their	own	or	 their	husband’s	 –	was	 the	normal	mode	 through	which	a	queen’s	
reign	 ended,	 at	 this	 time	 we	 also	 see	 annulment,	 execution	 and	 the	 overthrow	 of	
monarchs.13	The	development	of	queenship	and	the	changing	roles	of	queen	consorts	 in	
this	 period	 was	 both	 remarkable	 and	 unprecedented:	 both	 Margaret	 of	 Anjou	 and	
Elizabeth	Wydeville’s	experiences	were	exceptional,	for	both	were	queens	during	a	period	
of	civil	war	that	witnessed	the	deposition	and	reinstallation	of	their	husbands	at	various	
points.14	This	 political	 turbulence	 inevitably	 impacted	upon	 them	as	 individuals,	 queens,	













Neville	 also	 underwent	 an	 extraordinary	 change,	 as	 her	 first	 marriage	 to	 Edward	 of	
Lancaster	put	her	on	opposing	sides	to	the	house	of	York	into	which	she	would	eventually	






on	 the	 King’s	 behalf	 –	 a	 dramatic	 contrast	 to	 Catherine	 of	 Aragon’s	 fall	 from	 grace	
following	her	husband’s	decision	to	end	their	marriage	 in	order	to	marry	Anne	Boleyn.16	
Anne,	 in	 turn,	 wielded	 influence	 over	 Henry	 in	 a	 personal	 capacity,	 which	materialised	
into	 her	 elevation	 as	 Queen	 of	 England. 17 	However	 her	 fall	 was	 both	 swift	 and	
unprecedented	–	she	was	the	first	queen	of	England	to	be	executed,	a	fate	that	was	later	
meted	out	to	Katherine	Howard,	Henry’s	fifth	wife	and	Anne’s	cousin.18	Though	successful	
in	 dynastic	 terms	 through	 the	 production	 of	 a	male	 heir,	 Jane	 Seymour’s	 experience	 of	
queenship	was	cut	short	by	her	untimely	death,	and	her	successor	Anna	of	Cleves	held	no	
sway	 with	 Henry	 VIII.	 Ultimately,	 however,	 Anna	 managed	 to	 retain	 an	 amicable	
relationship	with	him	following	the	breakdown	of	 their	brief	marriage.19	Considering	the	
fates	 of	 her	 predecessors,	 the	 task	 that	 lay	 ahead	 of	 Kateryn	 Parr	 following	 her	 royal	
marriage	in	1543	was	an	unenviable	one.	Yet	it	was	a	role	that	she	performed	admirably,	
taking	 the	 opportunity	 to	 establish	 herself	 firmly	 as	Henry’s	 consort	 and	 fashioning	 her	


























A	 key	 aim	 of	 this	 thesis	 is	 to	 build	 as	 complete	 a	 picture	 as	 possible	 of	 the	 jewellery	




jewels	 fall	 into	 three	 separate	 categories,	 and	 as	 such	 can	 sometimes	 be	 difficult	 to	
define.	For	 the	purpose	of	 this	 thesis	 they	have	been	categorized	as	 follows:	 the	Crown	
Jewels	 (the	 jewels	 used	 to	 adorn	 the	 queen	 on	 ceremonial	 occasions,	 for	 example	 her	
coronation),	the	queen’s	jewels	(those	belonging	to	the	queen/Crown	and	worn	as	part	of	
the	role	in	daily	ceremonial	and	court	life)	and	the	queen’s	personal	collection,	which	she	
may	have	brought	 into	 the	 role	 and	 could	 in	 theory	 take	with	her	 if	 she	was	widowed.	
Each	of	 these	collections	will	be	examined,	primarily	 in	 the	 first	 four	chapters.	Chapters	
one,	two	and	three	will	focus	on	ascertaining	when	jewels	entered	and	left	the	collection,	
together	with	their	ultimate	fate	where	possible.	As	this	section	will	demonstrate,	jewels	
were	 frequently	 recycled,	 broken	 down	 or	 re-fashioned,	 which	 can	 make	 determining	
their	 use	 and	 ownership	 more	 challenging	 to	 establish	 with	 certainty.	 It	 will	 further	
demonstrate	 the	 way	 in	 which	 queens	 used	 jewels	 to	 fashion	 their	 identities	 both	 as	
individuals	and	consorts.		
	















other	 sources	 throw	 light	 on	 past	 contexts’,	 and	 using	 a	 number	 of	 sources	 of	 varying	
genres,	a	practical	approach	will	be	used	in	order	to	achieve	the	aims	of	this	thesis.23		To	
establish	 the	 nature	 of	 the	 queen’s	 collections,	 chapter	 one	 focuses	 on	 wills,	 whilst	
chapter	 two	analyses	 inventories.	 Portraiture	 is	 the	 subject	of	 chapter	 three	–	 surviving	
portraits	can	be	useful	in	terms	of	tracking	pieces,	and	visualising	how	queens	used	jewels	
in	order	to	demonstrate	power.	Portraits	therefore	form	a	vital	aspect	of	this	thesis,	and	
can	 in	 some	 instances	 help	 to	 fill	 the	 gap	 left	 by	 documentary	 sources.	 The	 latter	 four	
chapters	examine	the	possession	of	jewels,	and	the	ways	in	which	queens	obtained	them	
and	 used	 them	 in	 order	 to	 fulfil	 their	 duties	 as	 consorts.	 Using	 material	 culture,	
inventories	 and	 contemporary	 accounts,	 chapter	 four	 explores	 the	 Crown	 Jewels,	 used	
primarily	 for	 coronations,	 and	 for	 state	 occasions.	 They	were	 kept	 completely	 separate	
from	 the	 other	 jewels	 used	 by	 queens	 in	 their	 roles	 as	 consorts,	 and	 were	 worn	 less	
frequently.	 Likewise,	 they	 were	 unlike	 any	 other	 form	 of	 jewel	 available	 to	 the	 rest	 of	
society,	and	were	made	to	fulfil	a	specific	purpose.24	The	care	of	the	Crown	Jewels	and	the	
other	 parts	 of	 a	 queen’s	 collection	will	 be	 discussed	 in	 chapter	 five	 using	 documentary	
sources,	whilst	documents	are	also	employed	in	chapter	six	in	order	to	consider	the	role	
of	goldsmiths	and	the	commissioning	of	jewels.	There	are	frequent	documented	examples	
of	 queens	 giving	 and	 receiving	 jewels	 as	 gifts	 in	 this	 period,	 for	 ‘the	 visual	 language	 of	













the	 subject	 of	 previous	 research.26	Likewise,	 work	 has	 also	 been	 done	 on	 the	 jewellery	
collection	 of	 Elizabeth	 I,	 but	 the	 period	 1445-1548	 has	 yet	 to	 be	 covered.27	The	 only	
example	of	scholarship	on	the	queens’	jewels	in	this	period	comes	from	A.R.	Myers,	who	
wrote	 an	 article	 about	Margaret	 of	 Anjou’s	 use	 of	 jewels.28	A	 comparative	 study	 of	 the	
jewel	collections	of	 these	particular	queens	has	never	been	undertaken	before,	and	 the	
shortage	of	 studies	means	 that	 this	 thesis	 fills	a	vital	gap	 in	modern	scholarship,	 as	 this	
crucial	 aspect	 of	 queenship	 is	 understudied.	 This	 thesis	 therefore	 provides	 a	 new	 and	




variable	 in	 both	 quantity	 and	 quality,	 are	 analysed	 alongside	 portraits	 and	 material	
culture.	 Inevitably	 there	 are	 gaps,	 for	 there	 are	 no	 surviving	 documents	 that	 make	
reference	to	the	jewel	collections	of	Anne	Neville,	for	example,	and	the	only	evidence	of	
her	 ceremonial	 use	 of	 jewels	 refers	 to	 her	 coronation.29	By	 contrast,	 there	 are	 several	
surviving	 accounts	 made	 by	 Margaret	 of	 Anjou’s	 Keeper	 of	 the	 Jewels	 as	 well	 as	 the	
Queen’s	Book	of	expenses	 for	 the	 last	year	of	Elizabeth	of	York’s	 life	and	 inventories	of	






Theresa	 Earenfight	 asserted	 that	 queenship	was	 a	 ‘complex	historical	 process	 that	 took	
shape	over	a	considerable	span	of	time’,	and	the	development	of	research	on	the	subject	















discipline	began	 to	develop	 following	 the	 important	work	of	Marion	 Facinger	 in	 1968.32	
Facinger’s	 arguments,	 which	 used	 Capetian	 France	 as	 a	 case	 study,	 were	 that	 the	
importance	 and	 influence	 of	 queen	 consorts	 in	 relation	 to	 their	 husbands	 began	 to	




















It	 is	 interesting	 to	 consider	 how	 queens	 have	 been	 seen	 through	 the	 prism	 of	 their	
husbands,	 and	 several	 scholars	 have	 explored	 the	 balance	 between	 kingship	 and	
queenship.	Janet	Nelson	contended	that	queenship	was	fashioned	‘by	men	and	women	in	
















expected	 to	be	discreet	and	subservient	 to	 their	husbands,	 thereby	 reinforcing	Nelson’s	
view.39	These	 opinions	 were	 in	 keeping	 with	 those	 expressed	 by	William	 Caxton	 in	 his	
1474	text,	The	Game	and	Playe	of	the	Chesse,	in	which	he	claimed	that	‘a	quene	ought	to	
be	 chaste,	 wyse,	 of	 honest	 lyf,	 wel	 manerd’.40 	Fiona	 Downie,	 meanwhile,	 used	 the	
example	 of	 Scottish	 queens	 to	 investigate	 this	 angle	 of	 queenship	 in	 another	 way.	41	




John	Carmi	Parsons,	whose	 important	edited	 collection,	Medieval	Queenship,	 covered	a	
broad	 chronological	 and	 geographical	 framework,	 claimed	 that	 there	 has	 long	 been	 an	
interest	in	queens.43	He	too	presented	arguments	about	the	relationship	between	queens	
and	 their	husbands,	 remarking	 that	 the	queenship	of	Elizabeth	Wydeville	was	grounded	
‘in	 her	 carnality’	 and	 Edward	 IV’s	 passion	 for	 her.44	Nelson	 expressed	 similar	 views,	
claiming	that	an	astute	queen	exploited	her	sexuality	–	partially	by	her	jewels	and	dress	–	
in	order	to	secure	power.45	Parsons	believed	that	queens	should	be	studied	as	individuals,	
and	 his	 study	 of	 Eleanor	 of	 Castile	 analysed	 her	 power	 as	 a	 consort,	 and	 the	 negative	
perception	 that	 her	 contemporaries	 had	 of	 such	 power.46	Margaret	 Howell’s	 study	 of	
Eleanor	 of	 Provence	 attempted	 something	 similar,	 and	 provides	 a	 useful	 point	 of	
comparison	 when	 addressing	 the	 relationship	 between	 a	 husband	 and	 wife	 as	 a	 royal	
couple.47		
	
Other	 scholars	 have	 also	 concentrated	 on	 the	 connection	 between	 a	 queen	 and	 her	

















approach,	and	explored	 the	 situation	of	male	 consorts,	 thereby	offering	a	new	angle	 to	
the	 field.49	The	 collection	 spans	 a	 wide	 time	 period	 and	 geographical	 area,	 and	 though	
none	 of	 the	 contributors	 relate	 specifically	 to	 this	 thesis,	 their	 studies	 made	 some	
interesting	points.	For	example,	David	Abulafia’s	chapter	on	Ferdinand	of	Aragon	showed	
how,	 though	 a	 reigning	 king	 in	 his	 own	 right,	 Ferdinand	 was	 able	 to	 differentiate	 his	
power	 from	 that	 of	 his	 consort	 and	 regnant	 queen	 of	 Castile,	 Isabel.50	In	 spite	 of	 these	
fruitful	studies	of	individual	rulers	and	their	consorts	(both	male	and	female),	Earenfight’s	
2007	article	expressed	 the	belief	 that	queenship	ought	 to	be	studied	alongside	kingship	
rather	 than	 as	 an	 individual	 discipline.51	Earenfight	 acknowledged	 that	 each	 office	 was	
important	 in	 its	 own	 right:	 kingship	 for	 its	 association	 with	 public	 authority,	 and	




expressed	 the	 view	 that	 ‘Queens	 are	 not	 born,	 they	 ‘become’’.53	She	 expanded	 this	
interesting	concept	further	by	asserting	that	‘One	becomes	a	queen	by	living	as	a	queen,	
changing	the	category	as	one	incorporates	and	inspires	it’.54	However,	using	the	example	
of	Maria	 of	 Castile,	 in	 an	 article	 published	 the	 following	 year	 Earenfight	 demonstrated	
that	queens	were	visible	as	 the	 foremost	women	 in	 the	 realm,	yet	 the	historical	 record	



















in	 turn	 had	 a	 profound	 impact	 on	 the	 influence	 she	 wielded.	 A	 consort,	 Earenfight	
asserted,	was	‘situated	both	inside	and	outside	official	power’.57		
	






of	 queens	 formed	 the	 basis	 of	 Kavita	Mudan	 Finn’s	 2012	work.	 Incorporating	 all	 of	 the	
consorts	 in	 this	 current	 thesis,	 Finn’s	 book	 examined	 these	 queens	 in	 the	 context	 of	
contemporary	culture,	exploring	the	ways	in	which	they	have	been	depicted	over	time	by	
chroniclers,	poets	and	playwrights,	providing	a	different	perspective	of	queenship	in	this	
period.60	In	 analysing	 the	 visual	 aspects	 of	 queenship,	 the	 work	 of	 Jacqueline	 Johnson	
should	also	be	considered.	Johnson’s	chapter	in	Liz	Oakley-Brown	and	Louise	Wilkinson’s	
edited	 collection	 on	 queenship	 analysed	 representations	 of	 Elizabeth	 of	 York	 as	 the	
mother	of	the	Tudor	dynasty,	both	during	her	lifetime	and	after	her	death.61	In	so	doing,	
Johnson	 highlighted	 Henry	 VII’s	 attempts	 to	 diminish	 Elizabeth’s	 claim	 to	 the	 throne	 in	
order	 to	 strengthen	 his	 own.62 	Johnson	 argued	 that	 one	 way	 of	 doing	 this	 was	 to	
emphasise	Elizabeth’s	role	as	both	a	consort	and	a	mother.63	
	
The	 role	 of	 the	 queen	 as	 a	 mother	 has	 been	 a	 popular	 theme	 amongst	 scholars,	 with	























the	 relationships	 queens	 shared	 with	 their	 husbands	 and	 families.	 Another	 excellent	
example	of	work	in	queenship	studies,	which	follows	on	chronologically	from	Benz,	is	that	
of	 Joanna	 Laynesmith,	 whose	 PhD	 thesis	 about	 the	 Plantagenet	 queens	was	 converted	




their	 relationships	 with	 their	 husbands	 and	 courts.	 Laynesmith’s	 comparative	 thematic	
study	thus	provided	a	primarily	favourable	though	objective	account	of	each	queen,	based	
on	 solid	 scholarly	 research.	 Laynesmith	 was	 also	 one	 of	 the	 first	 recent	 historians	 to	
































but	 also	 produced	 an	 article	 about	 her	 household.72	In	 it,	 he	 compared	 Margaret’s	
expenses	 with	 those	 of	 Joan	 of	 Navarre	 and	 Elizabeth	Wydeville,	 analysing	 the	 way	 in	
which	Margaret	 spent	her	 income.73	Maurer	drew	on	some	of	Myers’	 scholarship	 in	her	
biography	 of	 Margaret,	 in	 which	 she	 examined	 Margaret’s	 queenship	 and	 the	
extraordinary	challenges	she	faced.74	Thanks	largely	to	the	work	of	William	Shakespeare,	
Margaret	has	earned	a	reputation	as	a	domineering	queen,	who	broke	with	the	expected	
conventions	 of	 a	 queen	 consort	 and	 ruled	 her	 husband.75	Whilst	Maurer	 acknowledged	
Margaret’s	 negative	 depiction,	 her	 work	 has	 gone	 some	 way	 to	 restoring	 Margaret’s	
reputation,	dispelling	many	of	the	myths	surrounding	her	life.	Margaret	was	doubtless	of	




























Popular	biographies	have	 taken	a	different	approach	 to	 the	academic	studies	of	queens	
during	this	period	and	are	of	varying	quality.77	Some	popular	works	have	evidently	been	
based	on	previous	scholarship	and	have	incorporated	little	or	no	original	research.	Others	
have	 not	 only	 included	 new	 research	 on	 the	 primary	 sources	 available,	 but	 have	
effectively	analysed	the	material	and	queens	on	which	they	are	focused,	presenting	their	
findings	 in	 an	 accessible	 manner	 for	 a	 commercial	 audience.	 There	 has	 been	 a	 recent	
flurry	of	interest	surrounding	the	women	involved	in	the	Wars	of	the	Roses,	including	the	





reputation	 over	 the	 centuries.80	Elizabeth	 has	 frequently	 been	 portrayed	 as	 a	 grasping,	
rapacious	 woman	 who	 was	 highly	 unsuited	 to	 the	 role	 of	 queen	 consort. 81 	David	
MacGibbon	provided	what	is	undoubtedly	the	most	balanced	and	thoroughly	researched	
account	of	Elizabeth’s	 life.82	MacGibbon	soundly	analysed	 the	surviving	primary	sources,	
presenting	a	sympathetic	view	of	Elizabeth	and	concluding	that	her	 reputation	 is	 largely	
undeserved.	 Anne	 Sutton	 and	 Livia	 Visser-Fuchs	 also	 considered	 Elizabeth’s	 reputation,	
























The	 most	 thorough	 academic	 biography	 is	 that	 of	 Michael	 Hicks.84	Hicks’	 task	 was	 an	






was	 also	 included	 in	 Laynesmith’s	 study	 in	 the	 context	 of	 queenship.	86	Aimed	 at	 the	




of	 areas,	 including	 their	 religiosity	 and	 the	 structure	 of	 their	 households.	 To	 date,	
Warnicke	is	the	only	scholar	to	have	made	such	a	comparative	study,	and	hers	is	also	the	
most	 notable	 academic	 contribution	 combining	 the	 experiences	 of	 Henry	 VIII’s	 wives.	
Whilst	 the	Tudor	queens	continue	to	 inspire	modern	historians	and	are	 the	subject	of	a	
wide	 array	 of	 popular	 history	 books,	 academic	 biographies	 on	 their	 lives	 have	 been	
limited.89	
	
Catherine	 of	 Aragon	was	 the	 subject	 of	 Garrett	Mattingly’s	 scholarly	 biography,	 widely	
regarded	as	 the	best	 in	 the	 field.90	Other	 scholars	have	 focused	 largely	on	 the	events	 in	
which	the	six	wives	were	involved,	rather	than	their	lives	as	a	whole.	Catherine	of	Aragon	


















successful	 and	 important	 queen	 consort,	 chiefly	 in	 political	 terms.	 Earenfight	 has	 also	
made	a	significant	contribution	to	scholarly	work	on	Catherine,	including	a	chapter	about	
Catherine’s	 household	 in	 England	 prior	 to	 her	 queenship,	 an	 article	 that	 marked	 her	
transformation	from	Spanish	Infanta	to	Queen	of	England,	and	a	chapter	that	investigated	
Catherine’s	legacy.92	An	academic	article	by	J.	Dewhurst	examined	the	failed	pregnancies	
of	Henry	VIII’s	 first	two	queens.93	As	 in	all	historical	cases,	 it	 is	difficult	to	draw	accurate	
conclusions	 on	 scholarship	 of	 this	 nature,	 but	 Dewhurst	 did	 effectively	 analyse	 the	
strengths	 and	weaknesses	 on	 each	 side	 of	 the	 argument.	 Betty	 Travitsky	 examined	 the	
annulment	of	Catherine’s	marriage,	and	though	her	article	was	well	researched,	Travitsky	





of	 her	 scholarship,	 Ives	 was	 successfully	 able	 to	 demonstrate	 that	 Anne	 was	 a	 highly	
intelligent	woman.	He	also	emphasised	Anne’s	ability	to	use	her	learning	to	her	advantage	
in	engaging	 the	attentions	of	Henry	VIII,	 thereby	holding	his	 interest	 for	many	years.	As	
well	as	underlining	Anne’s	achievements,	Ives	also	portrayed	her	vulnerability	at	the	time	
of	her	fall.	In	addition	to	a	book,	Ives	wrote	a	number	of	articles	about	Anne	in	which	he	



























for	 the	 queen’s	 fall.97	Like	 Ives,	 Bernard	 also	 wrote	 a	 book	 about	 Anne	 in	 which	 his	
arguments	reiterated	those	expressed	in	his	article:	that	Anne	was	guilty	of	the	crimes	of	
which	she	was	accused.98	Bernard	is	unique	among	modern	historians	in	this	respect,	for	




M.	 Warnicke	 wrote	 extensively	 about	 Anne	 as	 an	 individual.	 In	 a	 number	 of	 articles	
Warnicke	examined	Anne’s	childhood,	her	relationship	with	Sir	Thomas	Wyatt,	and	placed	
her	 into	 the	 context	 of	 sixteenth-century	 queenship.100	These	 articles	 all	 underlined	 the	
significance	of	Anne’s	role	in	sixteenth-century	politics,	and	much	of	Warnicke’s	research	
was	incorporated	in	her	book	about	Anne’s	rise	and	fall.101	In	another	context,	Warnicke	
used	Anne	 as	 a	 case	 study	 in	 her	 book	 about	 Tudor	women	who	have	 acquired	 a	 poor	



























By	 contrast	 to	 her	 predecessor,	 there	 have	 been	 no	 attempts	 to	 provide	 a	 scholarly	
account	of	 the	 life	of	 Jane	Seymour.104	This	may	be	partially	explained	by	 reason	of	her	
short	reign,	though	Jane	did	feature	in	an	article	by	Richard	L.	DeMolen	about	the	birth	of	
her	son	and	the	controversy	surrounding	a	Caesarean	section.105	As	noted	 in	the	case	of	
Catherine	 of	 Aragon,	 almost	 five	 hundred	 years	 later	 it	 is	 impossible	 to	make	 accurate	
conclusions	in	regards	to	medical	theories,	but	DeMolen	argued	that	Jane	died	as	a	result	




the	 only	 scholar	 who	 has	 attempted	 an	 article	 and	 a	 book,	 which	 examined	 Anna’s	




Katherine	Howard	was	 represented	 in	Warnicke’s	book	about	 ‘wicked’	Tudor	women.110	
In	 a	 similar	 manner	 to	 her	 cousin,	 Anne	 Boleyn,	 Warnicke	 dealt	 with	 the	 origins	 of	
Katherine’s	 poor	 reputation	 and	 sought	 to	 redress	 this.	 She	 concluded,	 though,	 by	
acknowledging	 that	 ‘By	 her	 society’s	 standards,	 Katherine	 led	 a	 wicked	 life’,	 and	 was	
therefore	more	 deserving	 of	 her	 reputation	 than	 Anne	 Boleyn.111	Gareth	 Russell’s	 2017	























of	 the	queen.113	This	 is	 the	most	 thorough	 and	 comprehensive	 account	 of	Kateryn’s	 life	
and	 reign,	and	has	added	much	 to	our	understanding	of	 the	 last	of	 the	Tudor	 consorts.	
James’s	work	concentrated	on	Kateryn’s	tenure	as	queen,	emphasising	her	role	as	a	royal	
patron	of	 the	arts	and	 learning,	and	portraying	Kateryn	as	arguably	 the	most	 learned	of	
Henry	VIII’s	wives.	James	made	much	of	Kateryn’s	interest	in	the	Reformed	faith	and	her	








A.	 Kujawa-Holbrook	 and	 William	 P.	 Haugaard	 both	 wrote	 about	 Kateryn’s	 religious	
influences,	 whilst	 Janel	 Mueller	 expanded	 upon	 the	 way	 in	 which	 Kateryn’s	 religious	
beliefs	impacted	upon	her	books.116	Mueller	was	also	responsible	for	compiling	an	edited	
collection	 of	 Kateryn’s	 books	 and	 letters,	 in	 which	 she	 included	 a	 thorough	 analysis	 of	


































development	 of	 English	 jewellery,	 and	 the	 superstitions	 surrounding	 jewels	 in	 the	
medieval	period.	120	Evans’	work	also	examined	the	role	of	jewellery	from	the	perspective	
of	 social	 status,	 in	 a	 similar	manner	 to	 the	work	of	Marion	Campbell	 and	David	Hinton,	
both	of	whose	books	 concentrated	on	medieval	 jewellery.121	These	works	are	useful	 for	
placing	 the	 history	 of	 jewellery	 into	 a	 European	 perspective,	 as	 is	 the	 work	 of	 Ronald	
Lightbown,	whose	extensive	 research	provides	an	 ideal	 starting	point	 for	 those	working	
on	jewels.122	From	a	practical	perspective,	Philippa	Glanville’s	insightful	work	about	Tudor	
and	Stuart	silver	provided	a	useful	context	 for	understanding	the	base	metals	 that	were	
used	 in	 the	 construction	 of	 jewels.123	Diana	 Scarisbrick	 wrote	 extensively	 about	 many	
aspects	of	jewellery,	but	her	work	on	Tudor	and	Jacobean	jewellery	specifically	discussed	



















in	 this	 field.	 Not	 only	 did	 Hayward’s	 thesis	 on	 Henry	 VIII’s	 inventories	 incorporate	 her	


















Throughout	 the	medieval	period	 it	was	widely	believed	 that	 stones	had	various	magical	
and	 medicinal	 properties,	 a	 belief	 that	 was	 reinforced	 by	 the	 eleventh	 century	 Liber	



















eye	 conditions	 and	headaches.130	Rubies	were	 thought	 to	 aid	 reconciliation	 and	 combat	
lust,	whilst	pearls	were	symbolic	of	purity,	power	and	authority.131	The	Reformation	had	a	
profound	 impact	 on	 these	 longstanding	 beliefs,	 and	 began	 to	 cast	 doubt	 on	 such	
superstitions.	 However,	 there	 is	 evidence	 to	 suggest	 that	 several	 of	 Henry	 VIII’s	 wives	
believed	 in	 the	properties	of	 stones,	as	discussed	 in	 chapters	 two	and	 three.	 It	was	not	















rings	 in	 their	wills.136	It	 is	 possible	 that	women	were	buried	wearing	 them,	or	 that	 they	
had	 been	 bequeathed	 orally	 rather	 than	 by	written	word.	 Alternatively,	 they	may	 have	
been	broken	up	and	 refashioned.	The	 fifteenth	and	 sixteenth	 centuries	were	periods	of	















have	been	 the	way	 in	which	 the	Dunstable	Swan	 Jewel	was	worn.137	Excavated	 in	1965,	
the	 swan	 is	 symbolic	 of	 the	 house	 of	 Lancaster,	 and	 as	 John	 Cherry	 asserted	 in	 his	
scholarly	 article	 on	 the	 subject,	 was	 evidently	 a	 high	 status	 jewel	 because	 of	 the	 rare	
enamel	 decoration.138	This	was	 thanks	 to	 a	 technique	 of	 enamelling	 known	 as	émail	 en	




of	 Henry	 VIII	 and	 his	 wives,	 demonstrating	 that	 such	 pieces	 still	 held	 their	 appeal.141	
Brooches	were	 unisex	 items,	 and	 amongst	 Henry	 VIII’s	 collection	was	 a	 piece	 that	may	
have	belonged	to	his	mother,	Elizabeth	of	York:	‘A	brooch	with	E	enamelled	red’.142	If	this	
was	the	case	then	it	may	have	been	one	of	the	few	surviving	pieces	that	had	been	owned	
by	 Elizabeth,	 for	 following	 her	 death	 in	 1503	 Henry	 VII’s	 Chamber	 Books	 record	 the	
‘plegging	of	certain	of	the	quenes	Juelles’.143	
	
Necklaces	and	pendants	were	popular	 throughout	 the	 fifteenth	and	sixteenth	centuries,	
and	 using	 visual	 evidence,	 chapter	 three	 will	 demonstrate	 how	 fashions	 for	 these	
particular	 pieces	 changed	 in	 a	 short	 space	 of	 time.	 During	 the	 fifteenth	 century,	
devotional	pendants	peaked	in	popularity.144	The	Middleham	Jewel	 is	one	such	example,	
and	 the	 arguments	 surrounding	 its	 commission	 and	 significance	 will	 be	 discussed	 in	
chapter	 six.145	The	 trend	 for	 religious	 themed	 necklaces	 persisted	 into	 the	 sixteenth	
century,	and	all	 six	of	Henry	VIII’s	wives	owned	cross	necklaces	as	 is	apparent	 from	the	
surviving	evidence	examined	in	this	thesis.		
	
Gold	 collars	were	 another	 form	 of	 adornment,	 and	 Clare	 Phillips	 has	 argued	 that	 large	
















for	 ‘a	Coller	of	garters’	 for	 the	King’s	use,	and	another	 for	Philip	of	Castile	who	was	his	
guest.147	The	description	is	indicative	that	both	pieces	were	designed	to	reflect	the	Order	




Initial	 jewellery	 came	 into	 fashion	during	 the	 latter	 part	 of	 the	 fourteenth	 century,	 and	
this	continued	through	to	the	sixteenth	century.149	In	 the	1520s	 initial	pendants	became	
popular,	peaking	in	the	1530s	and	1540s	–	 indeed,	Janet	Arnold	argued	that	such	pieces	





mother,	 Elizabeth	 of	 York. 151 	Many	 women	 wore	 initial	 jewels	 and	 other	 pendants	
attached	 to	 carcanets	or	necklaces,	 and	evidence	of	 the	 six	wives	of	Henry	VIII	wearing	
pendants	in	such	a	way	will	be	discussed	in	chapters	two	and	three.		
	
Some	 jewels	served	a	more	practical	 function,	 for	example	the	whistle	pendant	 that,	by	
family	tradition,	was	Henry	VIII’s	first	gift	to	Anne	Boleyn.152	This	piece	would	have	been	
worn	attached	to	a	masquing	costume,	and	although	there	is	no	definitive	evidence	to	link	
the	 jewel	 to	Anne,	 it	does	at	 least	 reflect	 the	multiple	 functions	served	by	some	 jewels.	
Not	only	was	it	a	pendant,	but	it	also	contained	two	toothpicks	and	an	ear-spoon.	Other	
practical	 jewels	 included	 belts,	 jewels	 on	 headdresses	 –	 known	 as	 biliments	 –	 jewels	
stitched	around	a	neckline	–	referred	to	as	squares	–	girdles	and	pomanders.	Examples	of	














This	 brief	 history	 of	 jewellery	 and	 its	 uses	 provides	 a	 contextual	 introduction	 to	 the	
chapters	that	follow,	in	which	many	of	these	elements	will	be	analysed	in	greater	depth.	It	
forms	an	integral	part	of	the	themes	that	are	explored	in	relation	to	the	collections	of	the	























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Jewel	 Quantity	 Pearls	 Diamonds	 Rubies	 Emeralds	 Other	
Beads	 54	 15	+	 1	+	 2	+	 0	 2	+Agates		
3+Turquoise	
Books	 8	 6	 4	 20	 0	 	
Pomanders	 5	 0	 0	 0	 0	 1	Garnettes	1	
+	Agate		
Tablets	 12	 0	 0	 0	 10	 1	Agate	
Coffers	 2	 4	 1	 0	 0	 	
Glass	 1	 0	 0	 0	 0	 	
Girdles	 24	 0	 0	 0	 0	 	
Borders	 66	 0	 0	 0	 0	 	
Brooches	 27	 1	+	 1	+	 1	+	 0	 1	+	Turquoise		
Pairs	of	
Bracelets	
4	 0	 0	 0	 0	 	
Needles	&	
Thimbles		
3	 0	 0	 0	 0	 	
Buttons	 170	 0	 0	 0	 0	 	
Aglettes	 121	pairs	
+	
0	 0	 0	 0	 	
Chains	 11	 60	 0	 0	 0	 	






Jewel	 Quantity	 Pearls	 Diamonds	 Rubies	 Emeralds	 Other	
Habillements	 9	 439	 81	 181	 0	 6	
machistes	
Squares	 6	 469	 60	 89	 0	 	
Carcanets	 6	 110	 32	 23	 3	 	
Brooches	 7	 0	 62	 47	 6	 	
Ouches	 11	 13	 8	 9	 7	 	
Crosses	 4	 8	 27	 0	 0	 	
Haches?	 2	 4	 6	 0	 2	 	
Jesuses	 3	 6	 90	 1	 3	 	
Flowers	 5	 10	 60	 1	 1	 	
Collar/Partelet	 1	 65	 16	 20	 0	 	
Rings	 16	 0	 11	 4	 1	 	
Ship	 1	 1	 29	 1	 0	 	
Girdles	 17	 476+	 109+	 252+	 0	 93	
turquoises	




Chains	 8	 223	 122	 157	 0	 	
Tablets	 7	 36	 69+	 46+	 10	 	
Pomanders	 1	 32	 0	 23	 0	 16	
turquoises	




Purses	 2	 0	 15	 0	 0	 	
Mufflers	 1	 207	 0	 38	 0	 	
Laces	 15	 1,028	 36	 31	 0	 	
Goldsmith’s	 23	 87	 25	 10	 0	 	
	 68	
Work	






Jewel	 Quantity	 Pearls	 Diamonds	 Rubies	 Emeralds	
Ouches		 13	 15	 11+	 10	 9	
Crosses	 6	 14	 42	 4	 1	
Jesuses	 3	 6	 90	 1	 3	
Ship	 1	 1	 2+	 1	 0	
Initials	 2	 4	 7	 0	 1	
Brooches	 7	 0	 36+	 4+	 1	
Tablets		 11	 2	 104+	 70+	 1	
Also	1	
Sapphire	
Books	 1	 0	 12	 2+	 0	
Clasps	 4	 0	 5+	 1	 1	
Chains	 10	 580	 200	 232	 0	
Carcanets	 7	 85	 28	 58+	 4+	
Buttons		 4	 0	 13	 36	 0	
Necklaces	 4	 327	 33	 29	 0	
Habillements	 24	 1349	 157	 114	 0	
Girdles		 11	 893+	 160	 122	 0	
Pairs	of	
Bracelets	
4	 0	 26	 58	 6	
Beads	 8	 1	 0	 0	 0	
Rings	 10	 0	 7	 3	 0	
Aglettes		 28	 0	 14	 14	 0	
Partlet		 1	 2116	 25	 47	 6	
Loose	Stones		 5	 95	 11	 7	 0	





















Jewel	 Number	 Pearls	 Diamonds	 Rubies	 Emeralds	 Other	




Buttons	 34	 17	 0	 0	 0	 0	
Clasps	 2	 4	 0	 0	 1	 1	sapphire	
Brooches	 1	 0	 1	 2	 0	 0	
Purses	 4	 0	 0	 0	 0	 0	
Aglettes	 53	pairs	
1	single	
0	 0	 0	 0	 0	
Books	 4	 0	 2	 29	 0	 0	
Mufflers	 1	 2+	 0	 20	 0	 0	





Tablets	 1	 0	 2	 0	 0	 0	
Chains	 1	 0	 0	 0	 0	 0	
Other	 77	 8+	 0	 0	 0	 2	turq.	
2+	other	





Jewel	 Number	 Pearls	 Diamonds	 Other	
Girdles	 7	 1+	 2+	 1+	red	stones	
Pairs	of	Beads	 5	 50+	 0	 1+	white	stones	







Jewel	 Number	 Pearls	 Diamonds	 Rubies	 Other	
Looking	
Glass	
1	 26	 1	 2	 2	







223	 4+	 1	 0	 0	
Books	 3	 0	 0	 0	 0	













Jewel	 Number	 Pearls	 Diamonds	 Rubies	
Clocks	 1	 0	 3	 5	
Books	 4	 0	 0	 0	
Other	 6	 1	 0	 0	







Pearls	 Diamonds	 Rubies	 Emeralds	 Other	





































Habillements	 0	 9	 24	 4	
Squares	 66	 6	 0	 0	
Carcanets	 0	 6	 7	 0	
Brooches	 27	 7	 7	 3	
Ouches	 0	 11	 13	 0	
Rings	 0	 16	 10	 56	
Crosses	 0	 4	 6	 0	
Haches	 0	 2	 0	 0	
Jesuses	 0	 3	 3	 0	
Flowers	 0	 5	 0	 0	
Collars/Partlets	 0	 1	 1	 0	
Ships	 0	 1	 1	 0	
Girdles	 24	 17	 11	 7	
Beads	 54	 25	 8	 5	
Chains	 11	 8	 10	 1	
Tablets	 12	 7	 11	 1	
Pomanders	 5	 1	 0	 0	
Books	 8	 5	 1	 20	
Purses	 0	 2	 0	 4	
	 73	
Mufflers	 0	 1	 0	 1	
Laces	 0	 15	 4	 0	
Goldsmith’s	Work	 0	 23	 0	 0	
Initials	 0	 0	 2	 0	
Clasps	 0	 0	 4	 2	
Buttons	 170	 0	 4	 176	
Pairs	of	Bracelets	 4	 0	 4	 0	
Aglettes	 121	+	 0	 28	 132	pairs,	1	
single	
Loose	Stones	 0	 0	 5	 0	



















































Type	of	Jewel	 Jane	Seymour	 Katherine	Howard	 Katherine	Parr	
Habillements	 N/A	 8	 23	
Squares	 N/A	 6	 0	
Carcanes	 N/A	 5	 6	
Laces	 N/A	 15	 4	
Partelets/Collars	 N/A	 1	 1	
Chains	 11	 2	 4	
Ouches	 N/A	 0	 2	
Crosses	 N/A	 0	 2	
Books	 7	 4	 0	













































































































































































the	 description	 of	 the	 item	described	 as	 ‘a	 Jehus	 of	 golde	 conteignyng	 xxxij	 diamondes	
hauyng	 thre	 peerlles	 hanging	 at	 the	 same’,	 and	 ‘a	 Ihesus	 furnysshed	 with	 xxxij	
Dyamountes	and	three	perles	pendaunt’.341	It	also	matches	a	description	of	a	jewel	found	
in	 Henry	 VIII’s	 1519	 and	 1530	 jewel	 inventories:	 ‘A	 diamond	 Jhs	 with	 three	 hanging	


































































































































































Pearls	 28	+	 3,437+	 5,488+	 161+	
Diamonds	 7	+	 873+	 983+	 22+	
Rubies	 21	+	 1,019	 813+	 66	
Emeralds	 10	 32	 33+	 4	














































The	 inventories	 for	 the	 royal	 jewels	 of	 Katherine	 Howard	 and	 Kateryn	 Parr	 reveal	 that	










Pearls	 sourced	 from	 the	 Far	 East	 or	 the	 Americas	 were	 incredibly	 popular	 (they	 were	
known	for	many	centuries	as	‘the	Queen	of	Gems’),	and	were	believed	to	be	symbolic	of	
purity.375	Nevertheless,	 they	 remained	 expensive.	 However,	 even	 in	 Jane	 Seymour	 and	




















































































































































































































































Several	 genres	 of	 jewels	 in	 both	 queenly	 inventories	 have	 a	 religious	 theme.	 The	most	
easily	 identifiable	 of	 these	 are	 the	 crosses,	 the	most	 apparent	 symbol	 of	 piety.	 Kateryn	
Parr	 later	 inherited	 all	 four	 of	 those	 listed	 in	 Katherine	 Howard’s	 inventory,	 with	 the	
addition	 of	 two	 more.	 One	 of	 the	 crosses	 owned	 by	 both	 queens	 was	 made	 of	 ‘xij	
dyamountes	onelye’,	and	may	have	been	particularly	valuable	for	this	reason.425	However,	
Kateryn	also	added	‘a	Crosse	of	fyve	Dyamountes	iiij	rubies	one	Emerode	and	three	perles	




neck	 jewellery	 than	 her	 predecessor.	 Her	 collection	 reveals	 that	 ornamental	 necklaces,	
known	as	 carcanets,	 could	be	extremely	elaborate.	Her	 inventory	 contains	 six	 carcanets	













large	 Rubies	 and	 xx	 faire	 perles	 by	 cooples	 betwixt	 euery	 Rubie	 and	 one	 lardge	 perle	
pendaunt’	 which	 may	 have	 been	 made	 especially	 for	 the	 Queen.428	By	 contrast,	 Jane	
Seymour’s	collection	contained	no	such	elaborate	pieces,	but	did	list	eleven	chains	which	




































Tablets	 and	 brooches	 both	 feature	 in	 all	 four	 of	 the	 inventories. 434 	Their	 queenly	
inventories	 show	 that	 Katherine	 Howard	 and	 Kathryn	 Parr	 owned	 seven	 and	 eleven	
tablets	respectively,	while	Kateryn’s	later	inventory	contains	one	and	Jane	Seymour’s	lists	
twelve.435	Tablets	 were	 considered	 to	 be	 decorative	 pieces	 that	 played	 little	 role	 in	




featuring	 ‘the	Kinges	pictu[re]	 in	 it’,	and	was	perhaps	a	gift.437	It	 is	possible,	although	by	
no	 means	 certain,	 that	 this	 was	 the	 same	 tablet	 that	 later	 appears	 in	 the	 queenly	
inventory	of	Kateryn	Parr,	described	as	‘a	Tablet	of	golde	hauing	on	thone	side	the	kinges	
Picture	 peynted	 and	 on	 thesame	 side	 is	 a	 roose	 of	Dyamountes	 and	Rubies	 conteyning	
therein	v	dyamountes	and	sixe	rubies	on	the	border	thereof	is	v	verye	small	Dyamountes	
and	one	Rubie	in	the	toppe	thereof	and	an	other	vnderneth	and	in	the	border	thereof	is	







husband	 as	 a	 gift.	 In	 the	 same	manner	 as	 objects	 such	 as	 small	 books	 and	 pomanders,	






























































































































































































































Much	of	what	we	know	about	 jewels	 from	this	period	comes	 from	portraits,	or	 the	 few	
surviving	 examples	 of	 royal	 jewels.471	Jewels	 could	 also	 be	 used	 to	 illustrate	 political	























short	 period.	 For	 example,	 the	 lozenge	 shaped	 jewel	 that	 Isabel	 Neville	 can	 be	 seen	
wearing	in	the	Rous	Roll	 in	the	last	quarter	of	the	fifteenth	century	was	quickly	replaced	
with	 more	 elaborately	 designed	 pendants	 within	 the	 next	 twenty-five	 years.473	In	 the	
sixteenth	century	the	fashion	changed	from	simple	pieces	to	those	that	were	intricate	and	
elaborate,	 and	 this	 too	 is	 reflected	 in	 surviving	 portraits.474	Even	 in	 the	 two	 decades	
between	the	reigns	of	Catherine	of	Aragon	and	Kateryn	Parr,	surviving	portraits	show	how	
jewellery	 designs	 had	 greatly	 altered.	 During	 the	 Elizabethan	 period,	 when	 portraits	
became	 ‘biography	 not	merely	 a	 likeness’,	 portraiture	was	 particularly	 emblematic,	 yet	
there	is	earlier	evidence	for	this	too.475	
	
This	 chapter	 will	 explore	 the	 rise	 and	 development	 of	 portraiture	 and	 its	 function	 in	
relation	 to	 the	queen	 consorts	 of	 England,	 in	 order	 to	demonstrate	 its	 importance	 as	 a	
historical	source	when	studying	jewels	in	this	period.	In	a	similar	manner	to	the	previous	
chapter,	 it	 seeks	 to	use	surviving	portraits	as	a	way	of	 tracking	pieces	 in	 the	royal	 jewel	
collection	 from	 queen	 to	 queen.	 It	 will	 then	 examine	 the	 various	 mediums	 in	 which	
portraits	 of	 queens	 appeared,	 analysing	 the	way	 in	which	 they	wore	 jewels	 in	 order	 to	
show	how	queens	were	able	to	use	portraiture	as	an	effective	medium	of	displaying	their	
jewels	 in	 order	 to	 project	 their	 royal	 image.	 In	 so	 doing,	 it	 concludes	 by	 signifying	 how	














































































































































































































































































































































































































































































































































































Figure	8:	Unknown	Artist	 	 Unknown	Artist	 	 	 Unknown	Artist	
Rous	Roll		 	 Beauchamp	Pageant			 	 Salisbury	Roll	
1483-4	 	 	 1485	 	 	 	 1483-5	
Manuscript	 	 Manuscript	 	 	 Manuscript	






































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































court	 and	 goldsmiths.	 As	 Hayward	 has	 highlighted	 though,	 the	 words	 ‘goldsmith’	 and	
‘jeweller’	were	often	interchangeable	during	this	period,	and	there	are	examples	of	both	
titles	 being	 applied	 to	 the	 same	person.982	Monarchs	were	 credited	with	 having	 started	
new	 trends,	 and	 the	 court	was	 at	 the	 very	 centre	 of	 fashion.983	This	 provided	 the	 ideal	
outlet	for	goldsmiths	to	showcase	their	work	in	the	hope	of	securing	preferment,	for	royal	
patronage	was	 crucial.984	As	 this	 chapter	will	 demonstrate,	 it	was	 not	 unusual	 for	 kings	
and	 queens	 to	 have	 favoured	 goldsmiths	 and	 they	 often	 fulfilled	 a	 variety	 of	 tasks	 on	
behalf	 of	 their	 royal	 patrons	 besides	 creating	 jewellery.985	For	 example,	 in	 1510	 Robert	
Amadas,	later	Henry	VIII’s	Master	of	the	Jewels,	was	paid	£100	for	‘goldsmith’s	work	upon	
100	guard	jackets’,	while	in	1543	Henry	Coldewell	was	commissioned	‘for	the	impression	
and	making	of	 the	great	seal	and	 the	privy	seal	of	 the	Court’.986	These	examples	convey	




of	 the	 goldsmith	 in	 the	 fifteenth	 and	 sixteenth	 centuries,	 thereby	 underlining	 their	
importance	in	the	lives	of	queens.	It	then	examines	the	jewels	that	queens	commissioned,	

































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































1239	In	December	1540,	Chapuys	 reported	 that	Katherine	 ‘was	offended	because	 the	Princess	did	
not	 treat	 her	 with	 the	 same	 respect	 as	 her	 two	 predecessors’,	 L	 &	 P,	 xvi,	 no.	 314.	 There	 is	 no	
evidence	suggestive	of	a	close	relationship	between	the	two	women;	BL,	Stowe	MS	559,	f.	67r.	 

























































































































































































































































































































































































































































































































































































Girdle:	 A	 narrow	 band,	 chain	 or	 cord	 worn	 at	 the	 waist	 to	 encircle,	 or	 ‘gird’.	 Usually	
decorative,	and	used	to	support	items	such	as	a	small	book,	fan	or	pendant.	
	













Pomander:	 The	 term	 applies	 both	 to	 a	 mixture	 of	 aromatic	 substances,	 and	 to	 their	

























E	23	 	 	 	 Treasury	of	Receipt,	Royal	Wills	
E	36	 	 	 	 Treasury	of	Receipt,	Miscellaneous	Books	
E	101	 	 	 	 King’s	Remembrancer,	Various	Accounts		






LC	9	 	 	 	 Accounts	and	Miscellanea	
	
Prerogative	Court	of	Canterbury	
PROB	11	 	 	 Registered	Copy	Wills	
	
Special	Collections	
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Kateryn	Parr,	 f.	 178v	 (2637):	 Item	one	other	 Iesus	 conteyning	 xxiij	Dyamountes	 iij	 small	
Emerodes	one	small	rubie	and	three	pendaunt	Perles.	
	
3.	 Katherine	Howard,	 f.	 60r:	 Item	a	 Jehus	of	 golde	 conteignyng	 xxxij	 diamondes	hauyng	
thre	peerlles	hanging	at	the	same.	














Table	 diamondes/and	 one	 other	 verey	 feir	 lozenge	 diamond	 under	 the	 same	 v/with	 iiij	
verey	feire	peerlles	hanging	at	the	same	in	one	Cluster.	
Kateryn	 Parr,	 f.	 178v	 (2633):	 Item	 a	 Crosse	 of	 vj	 fair	 dyamountes	 and	 four	 perles	
pendaunte.	
	
3.	 Katherine	Howard,	 f.	 59r:	 Item	oone	other	 verey	 feir	 Crosse	of	 golde	 conteignyng	 iiij	
verey	 feir	 large	 diamondes	 in	 acrosse/with	 thre	 verey	 feir	 large	 peerlles	 hanging	 at	 the	
same.		
Kateryn	 Parr,	 f.	 178v	 (2630):	 Item	 a	 Crosse	 of	 foure	 fair	 dyamountes	 and	 three	 perles	
pendaunt.	
	


















3.	Katherine	Howard,	 f.	58v:	 Item	oone	other	ooche	of	golde	ennamuled	white	and	 red	
conteignyng	two	Emeraldes/and	a	feyer	perle	hangyng	at	the	same.	


























1.	 Katherine	 Howard,	 f.	 66r:	 Item	 oone	 Cheyne	 conteignyng	 xiiij	 peces	 of	 goldesmyhes	
wercke	 wherin	 are	 sett	 xiiij	 diamondes	 and	 xiiij	 rubyes	 and	 xxvij	 other	 peces	 of	






2.	 Katherine	 Howard,	 f.	 66r:	 Item	 oone	 othe	 Cheyne	 conteiging	 xix	 peces	 of	 golde	
smythesworcke	rounde	ennamuled	black/and	xviij	Clusters	of	peerlles	set	in	golde	that	is	
to	say	v	peerlles	in	every	Cluster.		
Kateryn	 Parr,	 f.180v	 (2674):	 Item	 a	 Cheyne	 conteyning	 xix	 peces	 of	 goldsmythes	worke	
rounde	enameled	blacke	and	xviij	Clusters	of	perle	set	 in	golde	that	 is	to	saie	v	perles	 in	
euery	Cluster.	
	
3.	 Katherine	 Howard,	 f.	 66r:	 Item	 oone	 Cheyne	 of	 golde	 conteignyng	 x	 pillors	 of	 golde	
being	 in	 every	 pillor	 thre	 rubyes/xx	 peces	 of	 golde	 lyke	 longe	 peares	 ennamuled	blewe	
	 284	







being	 in	 every	 pillor	 thre	 diamondes/xx	 peces	 of	 goldes	 lyke	 longe	 peares	 ennamuled	
blacke/and	 x	 peces	 of	 golde	 lyke	 a	 Salte	 being	 upon	 every	 of	 them	 thre	 peerlles	
conteignyng	in	the	whole	xxx	peerlles.	













them	with	 iij	 small	Rubies	hauing	set	betwixt	euery	of	all	 thesaid	peces	a	 fair	perle	 in	a	
lynke	of	golde	conteyning	xxiij	perles.	
	
6.	 Katherine	 Howard,	 f.	 66v:	 Item	 oone	 other	 Cheyne	 of	 golde	 conteignyng	 x	 peces	 of	













1.	Katherine	Howard,	 f.	 59v:	 Item	a	Ship	of	 golde	 saylyng	 conteignyng	one	 feir	 rubye	 in	
two	ffysshes	mouthes/and	xxix	diamondes	greate	and	small	 in	the	same	Ship	with	affeir	
peerle	hanging	at	the	same.	





























say	one	 lynke	hauyng	 two	rubyes/and	another	 iiij	 rubyes	and	at	eche	ende	of	 the	same	
Gurdell	 is	 two	 other	 pillors	 square	 one	 with	 a	 whooke/in	 which	 two	 pillors	 is	 vij	





them	 ix	perles	and	 lx	 lynkes	golde	enameled	black	 furnysshed	with	Rubies	videlicet	one	









golde	wherein	 is	 two	antiquemen	and	one	woman	white	 the	same	garnesshed	with	xiiij	
rocke	rubyes	and	xv	Turquezes/hauyng	also	divers	Tasselles	of	Peerll	and	small	cheynes	of	
golde.	
Kateryn	Parr,	f.	182v	(2719):	Item	a	Girdell	conteyning	xij	peces	of	one	sorte	and	in	euery	
of	them	vj	Turkeis	and	three	Rubies	and	xxiiij	other	peces	of	an	other	fasshion	hauing	in	
euery	of	them	xv	small	perles	with	a	button	of	golde	garnysshed	with	xiiij	rock	rubies	and	
v	Turkais	hauing	also	dyuerse	Tasselles	of	perle	and	small	Cheynes	of	golde.	
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